





 

Andante

   
Vuel vo al Sur,

Andantino

  
    

co mo se vuel ve

   
   

siem pre al a- -- - -
 





11 

 

mor

    

vuel vo a vos

       

con mi de se o

 

   

con mi te

 

mor- - - -





16

   

Lle vo el Sur

  
     

3co mo un des ti no del

 
  

co ra zón




   

Soy del Sur- - - - --
 

 





21

    





co mo los ai res



    

3del ban do neon

     
Sue ño el Sur

  
    

3
in men sa lu na- - - - - - - -







26

  
  

cie lo al re

 

  

vés


  

3
vuel vo al Sur

 


  
 

el tiem po a bier to

     

y su des pués- - - - -- -





31

     

Quie ro el Sur


     

su bue gen te,

  
   

su dig ni dad


 



 

Sien to el Sur- - - - --
 

 





37

    





co mo tu cuer po en

   

la in ti mi dad

   



te

   

quie ro Sur

  



te



 

quie ro- -- -




  
43

  



te

   

quie ro Sur

  



te



 

quie ro




- -





56

   

La ra la


     

la la la la la

  
   

la la ra la


 



 

la ra la

    





la la la la ra- - -
 

 





62

   

la la ra la

   



te

   

quie ro Sur

  



te-





66



 

quie ro

  



te

   

quie ro Sur

  



te



 

quie ro


rit.



- - -



VUELVO AL SUR

ASTOR PIAZZOLLA
arr: Manuel Pérez-Gil (2024)

CLARINETE Bb

Manuel
julivert

Manuel
Text Box
382J




 

 

        

Andante



  

  
              

       




5                            



 

8




  


Andantino


 

 
  

 




15

  
   




 
 

 




22

     


   


 
      

 




30

     


   


  

 




37
      





      


 

48

     

       


       


       


 


 

52

     


 
   

  



   

  



   

  




56  
 

   





     


 


   



 




62

     




      

rit.



VUELVO AL SUR
ASTOR PIAZZOLLA

arr: Manuel Pérez-Gil (2024)

VIOLIN 1º
BANDURRIA 1ª

Manuel
julivert


Manuel
Text Box
382J




 

 


Andante

              


Andantino

                                     
       

  

        




12

                      
                                            

  
        

  




17

                                     
                              

        
  

  




22

                                            
                             

     

  

     




27

       
                              

                             

  
  

        




32

              


                                     
                              

  

        
  

  




38

                              


   
     


 

45

        


 


     


       


 


 

51

     


       


       


       

        




56

              


                                     
       

  

        




60

                      
                               

        




64




   


  
rit.





VUELVO AL SUR
ASTOR PIAZZOLLA

arr: Manuel Pérez-Gil (2024)

VIOLIN 2º
BANDURRIA 2ª

Manuel
julivert


Manuel
Text Box
382J




 

 
Andante

       



Andantino

                                  




12

                                       
        

  

  




17

                                       
              




22

                                       
  

  

        




27

                                       
  

  

     

  




32
                               
           




36

                               
  

     

  




40 



      


 

48

     

       


       


       


       


       


 


 

54

     

 

   
                          

        




59

                                       
     

     

  




64 



      

rit.




VUELVO AL SUR
ASTOR PIAZZOLLA

arr: Manuel Pérez-Gil (2024)

LAÚD

Manuel
julivert


Manuel
Text Box
382J




 

 
Andante










 








 






   

 






 
















 



C.4ª 


 

7 








 





 

C.2ª












Andantino










 












   


 


















 
  




13


  



















 



C.4ª










 





 

C.2ª























  


 

 



 

 




19


  


   


























 



















 



C.4ª










 





 

C.2ª

  





  

 




24






















  


 
 





  


   


























 




  










30 














 



C.4ª










 





 

C.2ª











   




































 

   
  

  




35 










 































 



















 



C.4ª










 





 

C.2ª

     





  

 




40

































































 

47












  


 





 

  


 










 




 






 


   


 








 




 








 

53 




 





 










  



  








C.4ª








 



 



C.2ª











   



















 
  




58 

























 



















































 


 








 





  









  

     





  

 




65






















































rit.







 








VUELVO AL SUR ASTOR PIAZZOLLA
arr: Manuel Pérez-Gil (2024)

GUITARRA

Manuel
julivert


Manuel
Text Box
382J



  
 

Andante

       



Andantino



   


  




  
        

  

 
12          

 





  
 

 
 


    


  

   





  







   

  

 
18



  

 
 

          
 





  

 
  

   



    





  



 

 
24        



   


  

 
 

 

  

       



  

 
29

 
 





  

 
 

        



  







  





     

 
34




   


  



   


   


  

   

 

    

 
39

 
 

 



   



  





   
48

  
 

 


 
56        



  




   


  



  

    

   

 

 
61




   


  
 

 
 




    







 
66

  



  

rit.



VUELVO AL SUR

ASTOR PIAZZOLLA

arr: Manuel Pérez-Gil (2024)

VIOLONCHELO

Manuel
julivert


Manuel
Text Box
382J



  
 


Andante




   

Andantino



   


  

 
 


  

      





 
12



    

 





  
 

 
 


    


  

   





  







   

  

 
18



  

 
 

 

    

 





  
 

 
   



    





  







 
24




    

   


  

 
 

 

    

 


   

    



   





 
30




  
 

 
 


   


   


  

  







 

   

 
35  

 
 


   


   


  

 
 






 

    







 
40

       

  
48

     


       


       

       


 

  
52

     

 

   
  


      


 

   
  




 
56




   

   


  

 
 


 

    



 
60



   


   


  

 
 




 

    







 
65

      
rit.




VUELVO AL SUR
ASTOR PIAZZOLLA

arr: Manuel Pérez-Gil (2024)

CONTRABAJO

Manuel
julivert


Manuel
Text Box
382J




